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ABSTRACT

William Blake created a large body of artistic wanker his lifetime, all of
which is a testament to a unique man, a man whddamat live by standards that
he felt were binding and inadequate. Blake stdtatlte needed to create his own
system so as not to be enslaved by a paradigmf ined own making. The result
of this drive can be seen in his mythology andrtfeaning that he attempts to
inscribe upon his own world. Throughout the corptikis writings, Blake was
working with complex systems. Beginning with conga inThe Marriage of
Heaven and HeldndThe Songs of Innocence & Experienoe then took his
work in the contraries and applied it to historg gsychology irEurope a
ProphecyandThe First Book of Urizenin Blake’s use of history and psychology,
he was actually broaching the idea of social systand how they interact with
and effect psychic systems. This paper looks agémesis of Blake’s systems
through the contraries, up to the point where bengits to bring social and
psychological systems together into a universaksysHe uses projection and
introjection to try to close the gap in double ¢ogéncy. However, grappling
with this problem (as well as the issue of a urdgaésystem) proves to be too
much when he reach@&se Four Zoaslin his later works, some of these issues are

resolved, but ultimately Blake is not able createeversal system.
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CHAPTER 1
INTRODUCTION

William Blake created a large body of artistic Wawer his lifetime, a
portion of which was burned. What was left is daegent to a unique man, a man
who would not live by standards that he felt wearaling and inadequate. As
Blake via Los stated iderusalem®l must Create a System, or be enslav’d by
another Mans / | will not Reason & Compare: my hass is to Create”
(Complete Poetry and Prodé3). He felt that man should be trapped in a
paradigm not of his own making. The result of thive can be seen in the
genesis of his own mythology as a vehicle to ifscimdividual presence upon
his world.

Blake, throughout the corpus of his writings, wextlon a very complex
idea of dynamic unity, beginning with contrariegved into historical and
psychological works, and finally resulting in arfioef to bring together two
seemingly disparate systems that are actually awagrtwined. He did not
complete this project, but in his tackling this lplem he opened himself up to a
myriad of later interpretation and the applicatadrthe entire world of theory. In
his use of history and psychology, Blake was abttuabaching the idea of social
systems and how they affect and interact with psysystems. He tries to make
them part of a larger system bound to the ided@tpiritual body, which is
never seen to completion; thilee Four Zoasvas never finished.

Systems theory has been around in various forms lang time. A leader
in today’s systems theory, Niklas Luhmann, spedlhts @rigins in a tradition of
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understanding that a whole is composed of partis. dreated an issue, since in
this line of thinking the whole has to be underdtas “the unity and as the
totality of its parts” (5). One must be able to maWwledge both the whole as its
own being, as well as understand the parts thaermapkhat whole and how they
work together. A more recent form of this type lwhking “developed in the
eighteenth century, used the concept of the uralefsie entire world or the
totality of humanity as the universal had to besprd, it claimed, in man” (6).
While Blake opposed Newton’s universal system &edrole that science plays in
the world of systems, he himself tried to reconallehe parts of man into one
whole system. This is problematic for systems thetbrough, in that each
disparate system (such as psychic and social sgstmes not integrate with the
others.

System theory works within a complex set of id&ehind all of these
ideas is the concept of communication and hownitibisystems together.
Systems are able to change as they develop; thsres that the smaller parts
(which bind together the whole) change at the stame; this is called autopoiesis
(or an autopoietic system). The action of the wiaold the parts changing
together is self-referentiality, the system refegrback on itself to grow and
change. This change is important because it regjaoenmunication between the
parts in order to shift the whole; without commuation there is a failure, and the
system will become stagnant or will fall apart.

Autopoietic systems are closed systems; they dnteract with their
environment, but rather with representations oif tlevironment (McGraw-Hill).
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Social systems, which are closed systems, relyoamaunication. Anything that
IS not communication is a part of a social systeamgironment. There is a
problem with communication, though, in that comnaation is dependant upon
the response of the addressee to the speakeh@addressee on what the
speaker says.

This problem is referred to as double contingefigys is an issue that
initially Parsons presents, and then Luhmann taegapple within his own work.
The way in which cultural norms are built into sd@tructure helps to dispel
some of the issues of communication, but therélisagyap between the speaker
and the addressee. This gap falls between psyotisa@cial systems, as well as
with issues of personalization in social systenise personalization of
communication requires individuals to act yet teetato account psychic
systems separate from social systems. Howeveg thessystems must work
together in order for the two speakers to comedorelusion. The understanding
reached between these two is not aided by theratarBoned self-referentiality,
which causes a system to come up with conclusiassdupon itself rather than
outside input. This understanding will always bejuestion since the result of the
interaction could always have been different hdfidint choices been made or
actions taken.

In system theory, the primary problematic (fromlak®&an point of view)
is that history and psychology are two separateesysthat cannot be analyzed as
the same system. While they can act as an envinointmeach other, they cannot
interact with one another. Luhmann states that¢pgysystems constituted on
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the basis of a unified (self-referential) nexusohscious states, and social
systems constituted on the basis of a unified-fed#frential) nexus of
communications” (Luhmann 59). While these two systean inform one
another, they cannot interact. Blake attempts tdigertly against this in his the
large-scale epics that conclude his poetic career.

Blake sought to show through his corpus of worla fystems of thought
are inscribed in history, and when they are ingtiim history they are re-
inscribed into the psyche. To Blake, history angcpslogy (e.g. social and
psychic systems) are actually a part of one lasgstem, not just an
environmental influence upon one another. The beggof this attempt to
reconcile psychological and sociological systemslmaseen in Blake’s work
with binaries and contraries.

This opposes Luhmann’s theory because he beliba¢srian cannot be a
system; man acts within too many systems himselfiasubject to the
limitations of these systems. Luhmann states tliatimman being is not a system”
(40). A result of the processes of several systeorking together cannot be a
system in itself: “no system can realize the logpzsssibility of connecting every
element to every other one” (44). Blake’s attenopteiconcile the psychological
and social systems is ultimately rendered incoreplatcause though they inform
one another they never actually interact. Blaké@rts to bring these two
systems together resulted in the constant revissbise Four Zoasand the

incomplete formation of a universal system. Thisasa complete loss, however,



as it allows Blake to be interpreted on a myriateg€ls encompassing nearly all
theory.

In Blake’s time, there was a push to uncover tistesy within the natural
world. Naturalists pursued this through “identifyifeatures of organic structures
and grouping them into logical orders. Blake, hogredid away with such
taxonomical distinctions” (Gigante 468). He was enmiterested in the larger
picture. As can be seen in his prints he lookdwbat systems worked together
and the possible results of such joinings (sudh@people who have plant like
aspects iderusalem Blake would not be bound by what he could sek an
allowed his imagination to explore the possibiitef a world in which systems
were not scientifically tied within their structgreStructures and systems are two
distinct concepts, but they are tied together.cdunes are at play in society and
what Blake is attempting in his works, but they ao¢ active in and of
themselves. Systems come about when ideologieotalestructures. These
systems then use the structures to engender arddre their particular
paradigm. He wanted to be free of these systemsvanted to help mankind to
find that same freedom. He worked to develop “rieseastructures that could
function therapeutically to rehabilitate imaginasodamaged by ‘Single vision™
(Narrative Unbound). This single vision (selfhood) is what boundmta the
moral law and religious structures that kept hionfrmaking free choices.

Blake sought out a primary system; his dabblintheintermixing of
systems and science were an effort to find the bhak systems. He “saw that
this doctrine of the ‘one true system,” which coatthnect such otherwise diverse
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modes of explanation as Biblical exegesis, alchemg, scientific demonstration,
presupposed a particular kind of single, coheramfied world toward which all
true explanation must point (“Incommensurabilitygldnterconnection” 277). He
wanted to reject the systems that were placed thmworld, to break the
“Newtonian narrative” larrative Unbound) in order to explore the possibilities
of systems working together. He desired to crdeesystem that he saw
operating in man, which could help those boundrietal and psychological
systems break free of them while also teaching tteebreak free of his own
system.
To understand what Blake attempts, we first musteostand what exactly

Blake means by “system.” This particular term isdia few times across his
cannon, primarily ifderusalembut also inThe Marriage of Heaven and Helh
The Marriage of Heaven and Helhe speaker proposes the formation of Gods or
Geniuses through the naming of sensible objectmioient poets. These poets
studied each city and placed each under their

mental deity.

Till a system was formed, which some took advantdg® enslav’'d

the vulgar by attempting to realize or abstractrtigntal deities from

their objects: thus began Priesthood. (38)
Blake labels religion as a system, and while thisdt the only system he speaks
of, it is a good starting point to reach his deifon of the concept.

What Blake proposes is a set of ideas and ruleshwite a group to a

certain action set and way of thought. Blake habl@ms with systems of
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thought such as this because he found them binHiedelt that they constricted
imagination and free choice in whomever was engdppithin them. Blake’s
issues with these systems can be seen in the bf#qrtit into his own mythology
and his attempts to explain the world around himst# had a unique perspective
and he tried to break through the systems of thotlngth would contradict his
perspective. This concept of systems of thoughewet the only systems at work
in Blake’s texts, though. How Blake conceived a$teyns evolved and caused
him to look at systems of behavior and actions witfociety and the individual.

Blake believed in a universal system (such as Lutmascusses when
speaking of the state of system theory in tH& déhtury). He thought that that
there was a “particular kind of single, coheremnifiad world toward which all
true explanation must point” (“Incommensurabilitydalnterconnection” 277).
Blake operated with the idea of a system of thedhat he believed were
interconnected and overlapped. This eventuallyddus trying to show that
psychological and social systems are part of theessystem, and that they work
together within an individual. This, however, wasmhere Blake’s work in
systems started.

The critical tradition surrounding Blake’s worktivisystems is dense and
frequently in contradiction. Kim, in speaking orethforementioned quote in
Jerusalempoints out that,

often this statement is quoted in defense of taetgland
accessibility of his system. However, accordinghomas Altizer
‘Blake’s is a ‘system which cannot be translated rational
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terms. Blake profoundly opposed all of the estéiglisforms of
conceptual coherence (xvi). (761)
Blake wanted to separate himself from the systamsek in society. If he
wanted to have free reign to create his own systenvould have to disregard the
established forms. Blake let imagination rule himal &is work, and would not be
bound by these forms just as he would not be béwyrahother man’s system.
However, in his work, Blake was not just tryinga@ate a system for himself; he
wanted to demonstrate how to escape the constrictibthe social system for all
of mankind
Just as he would not be tied to established foBtade would also not
cohere to already established systems. In speakiBfpke’s writings and the
details that lend a systematic structure to thekwimkland states:
these details in themselves, do not constituteupsige evidence
that all his work fits into a fully articulatedgid, and static
system. Consequently, specialists argue instedzhrtow the
words of Robert F Gleckner, in favour of viewing thoems as an
‘organic and ever developing system.’ (150-1)
Blake’s systems would be organic over structuree, i the fact that structure is
what he is opposing by creating his systems: theetstre of religion, moral law,
and Newton (to name only the most overt systenritigues). The further he can
get from these structures the better his systerthdevserved. Overall, the critics

seem to agree that there is a system, but canne¢ ag just what that system is.



With what Blake is aiming to accomplish, his dmstismg himself from
established structures makes sense. There areadnoyinterpretations to be
taken from Blake’s works, especially when lookirgass the entire
compendium. In order to understand what is hapgginimmis writings it is best to
look at how his systems came to fruition. The beijig of Blake’s efforts to
bring together psychological and social systemsbeafound in his work with
contraries found iThe Marriage of Heaven and Hellhese contraries are
opposing states that are required in order forfarward motion in society and
the evolution of the individual. In order to lookthe evolution of his work with
contraries we will look at th8ongs of Innocenc&he Marriage andThe Songs
of ExperienceWhile The Songs of Innocenaas written befordhe Marriage,it
serves us better to look at it after it was packlageh The Songs of Experience

since the contraries are the beginning of the coaisbn of Blake’s system.



CHAPTER 2
CONTRARIES AND DYNAMIC SYSTEMS

In The Marriage Blake explores contraries and how they operatethay.
The speaker statesvithout Contraries is no progression. Attractiomda
Repulsion, Reason and Energy, Love and Hate, aesaary to Human
existence” Complete Poetry and Pro$el). These are two opposing forces that
allow mankind to move forward. Without oppositesrthis never a choice to
make, and without a choice there is no movemeall.aBlake shows what he
believes to actually construct the world: “the wulated struggle of Contraries,
which produces not the standstill of equilibriunt movement and action”
(Schock 457). Blake further outlines the effectto$, stating: “From these
contraries spring what the religious call Good &IE8ood is the passive that
obeys Reason|.] Evil is the active springing froneky” (Complete Poetry and
Prose34). In Blake’s definition of these contrariesythecome parts of man and
operate within man’s spirit and body.

According to Blake, the dualism of soul and boslgdtually another
contrary and works within this idea of heaven aallil hgood and evil. Love and
hate, attraction and repulsion, good and evil,glees all contraries that must
work with and against one another. This concepbotraries being of the same
source, or two sides of the same coin, also contegiay with the body. Blake
“reads ‘body’ with Idealist spectacles - Blake sforms its concepts into an
account of the infinite forces and energies abstthand reduced by the religious
into the dualisms of soul and body, good and €@thock 457). Contraries are
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not like dualisms; they come from the same soutég systems of thought such
as religion (or the system that created the proexththat creates dualisms.
Dualisms are not productive in the way the condsadre. Blake doesn’t see Good
and Evil as the dualistic Good and Evil presentgdbral law, rather: “Good is
the passive that obeys Reason Evil is the actiiagipg from Energy”
(Complete Poetry and Pro$4). Evil is what allows for creativity in Blake’s
eyes; it is not an evil in the biblical sense, tather is a place of creativity that is
misunderstood or labeled as evil. This is becauselps to break out of a static
state by bringing action and energy to man.

The contrary system is also present in the sadilbanaly. According to
Blake the soul and the body are not opposing fotdegroposes that “the
conventional dualism of body and soul is a delusitis elusive third assertion
concludes that we possess not a soul and bodydpititual body, from which
both energy and reason emanate” (Schock 458). @ihaual body is the source
of the soul and the body, and therefore housesreagon and energy, good and
evil. The body binds the soul to this world, "Energ the only life and is from the
Body and Reason is the bound or outward circumteref Energy” Complete
Poetry and Pros8&4). The body and the soul are bound togethdreaspiritual
body, which holds both reason and energy; thesearoes work together and
come from the same source.

Blake worked outside the bounds of dualism tosiam the supposed
dualism of good and evil “by inverting it ithe Marriage identifying hell with
an inner world of spiritual energy, heaven with sherile outward bound of
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reason” (Schock 456). Once this inversion is acdisimgd, then the negative
connotations of hell and evil fall away. We mussetve them as two contrary
states to the same being or purpose. They areseagds one another in order for
the universe to move forward and develop.

In The Marriagethe reader is introduced to the various formsefduthor
and the speaker which become very important thrdugylworks. Blake creates
both an inside and an outside to his works. liffecdlt to judge where the
speaker lies and where Blake lies. This is esdg@altinent inThe Marriage
where some of the sections are written in the fiesson “I” which forces the
reader to be complicit in what is happening. ibwal them to be both inside and
outside of the text. This leads, in the later wptkshe reader being an active
agent in their own development.

The speaker imfhe Marriageis speaking to an angel at one point. They
are watching vast black and white spiders huntigy foray, and the speaker
asked the angel what his (the speaker’s) lot wé#isisn the angel replied:
“between the black & white spidersCémplete Poetry and Progd). It is man’s
lot to live in the grey areas between the contsdayes of being. There is a system
being created here in which the contraries arenbaththrough the spiritual body
of man.

Miller states, The Marriagedisallows both dualism and monism, yet
permits no middle ground" (500). However, thismérue. Blake is working here
with the idea that there is a middle ground in¢betraries. They are opposing
sides of the same force, which is why the speaketis between the black and
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white spiders; it is in the grey area where théatfigr life is taking place. This
creates a zone of space, not a specific pointme.tBlake develops this idea
further in his later works trying to break out bétconstraints of linear time in
order to capture a moment of middle ground whetieacan take over. If there
is no middle ground then there can be no action g, no movement forward.
Blake is trying to fuse together the contrariesehehowing that they exist,
but that they work together. Schock, in speakingled Marriageand its goals
states:
Satan and Christ, infernal Revelation, divinelyctenmed
revolution out of hell: in each case the effedbi®verwhelm a
binary opposition, joining together what not onigditional
Christianity but the Millenarianism of the 1790sv8gut asunder.
To fuse them is to achieve an ontological ‘criticass,’ fully
grounding the cluster of revolutionary valudse Marriage
projects. (456)
The binary opposition does exist, but is held withigreater order. Contraries act
like binaries in the fact that they appear to bpaging forces. However, they
work together to bring about change through thppasition. Without one there
is not the other, and without both there is neveln@ce which can change the
direction of growth in the system.
Within this opposition of contraries another eletis very important.
This is the existence of the neutrals. Neutralstthesonquered; they are not
strong enough to fight because “they are victimgegénge morality” Fearful
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Symmetry’4). The neutrals create an eternal loop whereaahgequires
neutralization; therefore, no action can take pladeral law calls for retribution
for sins, but it is this retribution that leadsatstagnant state rather than an active
one, thus reinforcing the work of the neutrals. kapenal codes, and persecution
are all negative acts that have come into use thiteFall. These are not
redemptive acts, as only forgiveness can leaddemgtion because it leads man
into an imaginative state and takes him out oflargghteous state.

Contraries are “an essential part of the ‘redeompof mankind” Eearful
Symmetry190); through their clashing they disallow negagiand neutrals.
Contraries give options to mankind and allow fomnb@ choose which path to
follow or what aspects of either side are truly @oo truly bad. Negations
maintain the status quo and allow for the contilaunedf ritual and morality,
which blindly binds man. Kim states: “the distirmtibetween good and evil is for
Blake the basic negation perpetuated by religiagdtion murders because it
abolishes half life” (Kim 766). Half-life accordirtg religion cannot exist, but
according to Blake it can. Negations use good ardaetheir own purpose, to
keep a stasis in life. This is done through rehgamd is purported by individuals
who do not care enough about liberty and imaginatiooclash with anyone over
their opinions.

The Fall of mankind is what caused the degenesésgciety and thus the
ritual of morality and rise of religion. With these of religion comes the rise of
evil, against which man must hold himself. Thisiself-perpetuating circle, and
“the more degenerate the society, the more obwiuaslliance of moral good

14



and evil against the power of genius becomgga(ful Symmetrg99).
Maintaining the binary opposition at its stasiggobd and evil is the driving force
behind religion and moral law. This is the only vihgt moral law and religion
can survive. By allowing for the clash of contrartbere is a revolution towards a
more visionary society. This system binds man witts rules and rituals; this is
what Blake fought against in his efforts to crdateown system. He wanted to
expose the necessity of contrary states in ordeném to be able to recognize
them in himself and work through them, rather thes punish himself for his
sins. If man gets caught in this system of congtanishment then he is also
caught in a system of selfhood that leaves no rfmyrmagination and free
choice.

Blake’s work with systems and contraries did mad @ith The Marriage
He develops his ideas furtheriine Songs of Innocence and Experiehgéng to
show the work of contrary states in the growthystems. This time he does so
through the progression of time and the experigageed through living in the
world. This leads to a dynamic system which chamge time allowing the
contraries to grow and develop.

After The Marriage Blake delved deeper into the idea of contrartesta
and how they operate togeth€he Songs of Innocence and Experieneee
packaged together as “two contrary states of tmeamusoul” Complete Poetry
and Prose7). As the individual grows from childhood to atth@lod, they gain
experience and thus change from one state to andtfis mirrors the state of
humanity pre and post Fall. It looks at the inn@eeand the good in mankind in
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childhood and the experience and corruption thed@panies maturing into
adulthood.

In theSongs of Innoceng¢8lake explores the idea of innocence and a
childlike state. This is his exploration of the adef Paradise, before it is ruined
by the Fall. In the introduction of theSengsthe poet is asked by a child to
“Sing thy songs of happy cheaC¢mplete Poetry and Pro§9. This collection
of short poems was initially published on its owrlir89, and contains works
such as “The Lamb,” “The Chimney Sweeper,” and §Hbhursday.” These
poems have a childlike air about them; howevery #re not all as gay and light
as they might seem. The weight of the world anddleof mankind are heavily
hinted at in the songs, as are Blake’s issuestiwélsociety in which he lives.

Blake attempts to capture the innocence of chiddhéle looks back in
“The Eccoing Green”, saying; “such such were thgsjd When we all were girls
& boys” (Complete Poetry and Pro$. This retrospective gaze at childhood is a
celebration of the innocence and joy of childhd@dlebrations along these same
lines can be found in most of the songs in thigectibn, as well as an
introspective look through the lens of childlikeveé. The naiveté can
particularly be observed in “The Lamb,” where tpeaker attempts to understand
the origin of the lamb, as well as the origin ahkelf. The speaker, in an attempt
to answer his own question as to who made the latates:

He is called by thy name,
For he calls himself a Lamb: He is meek & he isdmil
He became a little child:
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| a child & thou a lamb,

We are called by his name.

Little Lamb God bless theeComplete Poetry and Pro$g
These texts look at how an innocent state cantaffee's outlook on the world
and how one attempts to explain their existen¢bhahworld. As we grow and
gain experience, that outlook changes.

In The Songs of Experiendbge reader is shown the other side of these
characters. The reader meets the childrerhef Songs of Innoceneéter they
have been in the world and understood its hormcedhey have lost their
innocence. IMhe Songs of Innocendbde shadow of experience exists; it comes
into fruition in The Songs of Experienda the introduction the bard now calls
“the lapsed Soul’Complete Poetry and Prods), giving a much darker start to
this set of poems than the previous half of théectibn. In “The Tyger” (the
poem set contrary to “The Lamb”) the speaker d$kisl he who made the Lamb
make thee?”Gomplete Poetry and Pro&b). The speaker wonders how such an
innocent creature could be made by the same hasgchsa murderous beast.
This calls into question religion and the consiutbf good and evil as opposing
forces. If God (good) made the lamb and the tydpen evil and good must be
bound together in some form. The way that thesé&raones are presented forces
the reader to acknowledge this on some level; &®y bring into question the
role of society in the preservation of innocence good.

There are two poems, one in each set, titled ‘Thienney Sweeper”
which will be shown to be a good example of contstates of the soul. In
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Innocencehis is one of the darker poems. It outlines smialdren working as
chimney sweepers and their perspective on thetsitudn thelnnocencegpoem,
one of the children (Tom) had a dream that

thousands of sweepers Dick, Joe, Ned & Jack

Were all of them lock’d up in coffins of black,

And by came an Angel who had a bright key,

And he open’d the coffins & set them all fre€ofnplete Poetry

and Prosel0)
This imagery, though dark, also shows a gleam ptho these children. In their
innocent state they are able to see hope in theat®n. After the dream Tom
awoke and was “happy & warm,” with the closing lifi¢ all do their duty, they
need not fear harm'Qomplete Poetry and Prod®). This is the naive belief in
the system; if they do what is required, someorietake care of them. Later, in
The Songs of Experienttee futility of this way of life is outlined, faihe children
have done what is required, and still they aretalcen care of.

In the second version of this poem, the “truththedir situation is
uncovered. Hope is lost in this poem, along witlhocence. The parents of these
children clothed them *“in the clothes of death, tahht [them] to sing the notes
of woe” (Complete Poetry and Pro®3). The children are no longer holding onto
hope: they are jaded by their experience. The sesd&tes,

because | am happy, & dance & sing,
They think they have done me no injury:
And are gone to praise God & his Priest & King
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Who make up a heaven of our mise§ofnplete Poetry and Prose
23)
They are now playing a part in the system in whiegy have become enslaved.

Blake is working with dynamic systems in theserpseThe move from
innocence to experience is a trajectory for théesgbetween a childlike state
and the experience of adulthood. Fairer, in hiodhiction to his essay on “Holy
Thursday” states: “Blake's texts lose their inn@semore easily than most, and
like Adam and Eve they do so by knowing Good anid, By finding a wider
oppositional context in which a truth is split inte dynamic contraries” (535). In
the innocent version of “Holy Thursday” the childrare referred to as lambs, and
the final line of the poem warns to “cherish plgst you drive an angel from your
door” (Complete Poetry and Prode3). This is a harsh warning in a song of
innocence, which points to the pomp and circum&aucrounding the holiday,
hiding the truth of the state of these childrerak®& was, throughout his poems,
trying to point out the dynamic systems and thgttaries that they follow.

The second version of “Holy Thursday” is more alhastisement than the
first poem. The speaker talks of “Babes reducdiseny, / Fed with cold and
usurious hand” and “Is that trembling cry a sonGan it be a song of joy?”
(Complete Poetry and Prod®). This poem asks how, in this rich and fruitful
land, so many children can be in such a destitate With the state that its
children exist in, shouldn’t this be a land of e@rwinter? Blake looks at the
world as a place where imagination can grow anglé¢hbut so long as there is
pain (especially in those as innocent as childmaayination will be inhibited.
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Children must grow into this world where moralitjyes and systems
cause imaginative growth to be thwarted. Theses®ts of poems work to show
the absurdity of either side of the soul. Fryespreaking of this deadlock between
the contrary states, points out that:

This is the only world the child can grow into, ayet the child
must grow. Thé&ongs of Experiencae satire, but one of the
things that they satirize is the state of innoceitey show us the
butcher’s knife which is waiting for the unconscdamb.
Conversely, th&ongs of Innocencgatirize the state of experience,
as the contrast which they present to it makdsyp®crisies more
obviously shameful. Hence the two sets of lyricsvelwo
contrarystates of the soul, and in their opposition there i
double-edged irony, cutting into both the tragedg the reality of
fallen existence Hearful Symmetr236)
The contrary states ifhe Songséelp outline what Blake is ultimately trying to
achieve. He is trying to unravel the universal eysthat is in place in his world.
This universal system is many things; it is thestfic system that Newton has
established, the social system, the religious aritigal system. All of these are
wrapped up in one system that results in a padroudy of thinking that traps the
individual within its structure. He finds this anding and inadequate environment
to foster imagination and growth. Ultimately, teigstem keeps mankind from
rising from their fallen state and achieving theimnary state of which they are
capable.
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The dynamic system that makes up an individush@vn here for what it
truly is to Blake: a loss of innocence and imagorata fall from grace into an
enslaving system of morals. To Blake this systeomecceptable in a world that
is supposed to be rich and full of life. He wamtsét the individual free of this
system, as well as to teach the individual howreak free of Blake’s own
system. Nevertheless, even if one is set freee$yistem of moral virtue, there
are still many other systems that entrap him.

The problem at this point is that Blake’s contratgtes are multiplying.
As he enters his next period of writing, he stastkok at history, psychology,
and the makeup of the social system. The conttatgsare not left behind; but
he turns to look at a different kind of contrargtst Blake looks into social and
psychological systems and how they work. This tlagr reflection of the
contraries at work iThe Marriageas well as innnocence & Experienc&ather
than being contrary states of the human soul, theseontrary states of the
human psyche. He starts trying to show how theyadigt work together, instead

of constantly existing as separate systems.
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CHAPTER 3
SOCIAL AND PSYCHOLOGICAL SYSTEMS

Moving from Blake’s works witifhe MarriageandThe Songs of
Innocence and Experienteere is a shift in focus. He has now laid the
groundwork from which he can spring into his workthnsystems. There is a
distinct change between the books of prophecy ceegpm the Lambeth period
and Blake’s earlier prophetic works. Frye notes:thEhe ordinary reader is thus
apt to make a sharp distinction between the lypc&ms and the prophecies,
often with a hazy and quite erroneous notion imhisd that the prophecies are
later than the lyrics, and represent some kind efitad breakdown"
(“Introduction to Experience” 57). Here he bringdight the shift from the works
that are much easier to handle, into the worksdimgulargely on Blake’s
mythology. When Blake moves into this period of Wwisrk, he takes his focus on
systems to a new level. He begins to look at s@aidl psychological systems and
how they might interact and work together to brangreater understanding of the
base system, which is at our core. This base systetording to Blake, is the
spiritual body.

In Europe Blake constructed a “social allegory, comprisinigroad
spectrum of phenomena, ranging from the histospakre to the political one”
(Ghita 28).Europeopens with the speaker asking a fairy he has camss
“what is the material world, and is it dead€amplete Poetry and Pro&®).

From there, the revolution of the history of therldainfolds as the fairy dictates
the tale. From “the breast of OraC@mplete Poetry and Pro$®) a shadowy
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female rose. As she is given voice, she speak®foand calls to Enitharmon to
bring out her other children.

Speaking as Orc, this shadowy female wishes ‘mairie to vanish”
(Complete Poetry and Pro$®€) so that he cannot be found. Following thig; ‘h
wishes that he were not alive, and then begimsaitine what he has been doing,
starting with seizing the power of the stars inesri “bring forth howling
terrors, all devouring fiery kingsQomplete Poetry and Pro$d). The shadowy
female brings revolution and terror to the landhstantly in action, chaos follow
his every move. In the summation of what he has bleeng, it is said that:

Devouring & devoured roaming on dark and desolatamtains

In forests of eternal death, shrieking in holloeets.

Ah mother Enitharmon!

Stamp not with solid form this vig'rous progenyfioés.

(Complete Poetry and Pro$d)
He wishes to not exist, and the shadow gives vmi¢his. At the end of this
section the Preludium ends and she “rolld her sleémlyds / Into the secret place”
(Complete Poetry and Pro€d). At this point, the prophecy begins.

At the beginning of winter and night, peace confé#&r ceas’d, & all the
troops like shadows fled to their abodeSb(nplete Poetry and Pro€d). There
is a celebration of peace in this break betweers@ycles. The children of
Enitharmon arise and Los “joy’d in the peacefulhtig Complete Poetry and
Prose61). There is a foreboding in this peaceful titheugh, as Urizen
“unloos’d from chains / Glows like a meteor in tlistant north” Complete
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Poetry and Prosé1). The sons of Urizen are not content with thage that the
children of Los enjoy.
Once again,Orc is summoned from his sleep. A safisued:

Arise O Orc from thy deep den,

First born of Enitharmon rise!

And we will crown thy head with garlands of the dydvine;

For now thou art bound,;

And | may see thee in the hour of bliss, my eldesh.

The horrent Demon rose, surrounded with red stiafiseo

Whirling about in furious circles round the immdrfiend.

(Complete Poetry and Pro$R)
After this call, it is announced, “Womans love ia!S(Complete Poetry and
Prose62) and all of Enitharmon’s children are calle@®rpThis announcement
that woman'’s love is sin is Blake’s link to genesml the birth of the world. He is
attempting to reconstruct history here with his awythology. The call to Orc is
the beginning of his cycle, issued to bring abewbtution once again. In the
meantime “Enitharmon slept, / Eighteen hundredg/e@omplete Poetry and
Prose63) while the history of the world is retold.

In the section following this, terror reigns ane #ngels of Albion follow

“the fiery King” (Complete Poetry and Pro$3) as he searches for his ancient
temple. While they search, the king brings the dtoaf war across the lands.
When they find the temple, it takes several foramg of which was a serpent,
which caused man to flee and hide in the foresthehight.
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Urizenic structure plays a part in the developnoérthe world. The

speaker states that:

Albions Angel rose upon the stone of Night.

He saw Urizen on the atlantic; And his brazen book,

That Kings & Priests had copied on Earth

Expanded from North to SouttCémplete Poetry and Pro$dl)
Urizen unclasps his book to unleash his Law uperctty and upon man, binding
them within his structure. As Urizen prepares &citbe his law upon the land,
the people of England “heard the voice of Albionggal howling in flames of
Orc, / Seeking the trump of the last doorf@bMmplete Poetry and Pro$dl). Orc,
in his revolution, is seeking the last judgmenian and the end to his cycles. He
could not bring about the last judgment; he “caudd blow the iron tube!”
(Complete Poetry and Pro$b). This mattered not, however. Someone else was
up to the task.

Somewhat fittingly, Newton is the one who summdresdead to

Judgment, he “siez’d the Trump, & blow’d the enousdlast!” Complete
Poetry and Prosé5). He causes the angels to fall from the skiyadJrizenic
structure takes over. The politics of Blake’s d&ypheavily into this poem, as
does the revolutionary fervor of the time. Blakk fieat the Newtonian system
was part of the problem; therefore, “the mentatuate represented by Newton
moves toward a consolidation of error which coulovpke an apocalypse”
(Fearful Symmetr52). Blake points the finger at Newton here speslify
because he purports yet another binding systemdiawe mankind.
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Enitharmon finally awakens after “eighteen hundyedrs were fled / As
if they had not been'Gomplete Poetry and Pro$&). At this point, she calls her
children to the sports of the night where they sind play until the morning light
when they abandon her. This starts the cycle @&t again as Orc lights up the
vineyards of France with his fury and Los “Callliifas sons to the strife of
blood” (Complete Poetry and Pro$®). This continues the revolution and the
breaking of systems in order to free mankind.

Orc is a very important character for all threehaf historical prophecies
(America, EuropeandThe Song of Lgsas he connects three themes which
appear in all of the texts: “the theme of satirethe prophet’s denunciation of
society; the theme of achieving liberty throughaletionary action; and the
theme of apocalypseFearful Symmetrit89). Orc is who ties the histories
together and moves them forward as an “action ysttalGhita 26). Orc’s
revolution allows for the stasis of moral law toliveken, since (afhe Marriage
teaches) conflict allows for a productive clashiingt can result in forward
movement.

This poem, along with the other two historic proghs, “place
themselves in a world historical space and... coonstristory as a shifting
discursive surface” (Rajan 394). They deal withgbeial system and Blake tries
to create a new sort of system by avoiding thestcdmegations and neutrals
through the constant revolutions of Orc. Orc hétpsonstruct this new social

system largely through his constant motion. Héésdaharacter that allows for
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advancement because he is the character that latige. He works within the
contrary states of Good and Evil to bring enerdy play.

Rajan says oEuropeandAmericathat they are “Blake’s first reflection
on the relationship between that space and thedirhestory” (395). Blake
strives to create a new sort of social systemdbas not just use cultural queues
but also that takes into account environmentalahdr systems. In working with
space and time Blake frees himself of the fettéth@®natural progression of
time. He works outside the Newtonian universe dlova his characters to work
in cycles. These cycles are mainly driven by Ortepug constantly starting new
revolutions, and thus never allowing a stagnarté staform.

In the three poems following the historic prophedake explores an
entirely different sort of system. Ifhe First Book of Urizefas inThe Book of
AhaniaandThe Book of L9gs Blake shifts his focus from the historical (sd¢to
the psychological. In these poems “whose titlegpaogided by characters and
not continents, those characters (Urizen, Aharis) [are] psychological rather
than geographical ‘states™ (Rajan 394)Tlhe First Book of UrizerBlake
explores the psychology behind mankind. Urizersfalevering himself from Los
and the other Eternals. They

spurn’d back his religion;
And gave him a place in the north,
Obscure, shadowy, void, solitarCdmplete Poetry and Prose
Urizen70)
He falls into confinement within his own psyche, h
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strove in battles dire

In unseen conflictions with shapes

Bread from his forsaken wildernes€amplete Poetry and Prose

70)
Urizen is at war with himself at this point, hanapped within his own psyche,
but without imagination all he can do is attempingcribe reason upon it, thereby
creating a rigid structure in which to live.

Urizen, in his confinement, creates a structurki®wn ideals to fight

against his perceived evil. He states:

Here alone | in books formd of metals

Have written the secrets of wisdom

The secrets of dark contemplation

By fightings and conflicts dire,

With terrible monsters Sin-bred:

Which the bosoms of all inhabit;

Seven deadly Sins of the soul.gmplete Poetry and Progdédrizen

72)
Urizen, in his fallen state, has taken on the sfrthe world and come up with a
method of warding them off. He calls for one lavihieh will bind the land and
the imagination, but he only has bound himselfigdiforts; “The eternal mind
bounded began to roll / Eddies of wrath ceaselmssd & round” Complete
Poetry and ProsdJrizen75). Urizen is causing trauma to himself as he is
attempting to inscribe reason onto his universe.
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Urizen is attempting to create his own systemisruiverse. As

Peterfreund states,

In The Book of UrizeBlake’s archpriest Urizen practices such

projections and denial in his mistaken demiurgeation of the

Newtonian universe of matter, motion, and forceyel as in his

creation of the rigidly prescriptive and reductb@ok of law by

which that universe is to be understood. (46)
This system mirrors the system that currently biméskind. The book of law
and the Newtonian universe force a rigid systerhdbas not allow for creation
and imagination. It does not allow for conflict acldshing; therefore, it does not
allow for growth and free choice.

As Urizen attempts to inscribe reason into hiverse, Los is falling into

a state without reason. Los “the central propHedicre of Urizen, is mad. Plates
6 and 7 show his rapid decline into insanity wheizéh is torn from his side”
(Barr 747). Los falls into insanity, pure imagimetihas no ability to function on
its own. It needs its contrary state (reason anattre) in order to progress. Los
falls apart, he

wept howling around the dark Demon:

And cursing his lot; for in anguish,

Urizen was rent from his side;

And a fathomless void for his feet;

And intense fires for his dwellingComplete Poetry and Progis-

4)
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Los is trapped in Urizen’s universe without the d&i#rof having Urizen by his
side. He has no body and no communications butibwlings of mad prophecy”
(Barr 748). Without structure there is no way toncounicate, as Barr states: “the
utterance of pure inspiration without articulatiato transmittable and abstract
figures sounds and appears very much like madr{@48). Los needs Urizen in
order to be understood; since he has no body andagdo communicate, he
attempts to shape the human imagination so thatdyecommunicate again.

As Los is trying to give shape to human imaginatidrizen is in the form
of a solid rock. Frye points out that “here thekreethe container of the chaos
without, or the sea, and the container of the chatisn, or the ferment of
potential life” Fearful Symmetr83). Urizen is bound in his own system, living
in chaos without the imagination to create a new wa of his predicament.
Structure without imagination is binding and withescape, but imagination
without structure espouses madness. Blake is wgikgrainst the structures that
bind mankind, but he must create his own strudhaeallows for imagination to
communicate its genius.

The psychological system that Blake is exploriegehs bound within
itself. It has no way to communicate without stanet but it has nothing beyond
structure to communicate without imagination; {hd&m is not just about the
human psyche, it is also about history. As Rajatest “Blake reaches back to the
prehistorical traumas that encode history, the em&éfts’ and ‘perturbations’

that produce its furious disorganization” (394)isTteaching into history in order
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to look at the human psyche gives Blake a link ftbepsychological to the
social. This is a cross between the systems.
In reaching back to these traumas Blake forcesddrand Los play them

out while in their fallen state:

Ages on ages rolld over them

Cut off from life & light frozen

Into horrible forms of deformity

Los suffer’d his fires to decay

Then he look’d back with anxious desire

But the space undivided by existence

Struck horror into his soulComplete Poetry and Prosdrizen

77)
They are trapped in the void of the mind: as tirassgs they must each try to
function without one another: reason without imatjion and imagination
without reason. These two contraries cannot funatidhout one another. They
are

In chains of the mind locked up,

Like fetters of ice shrinking together

Disorganiz’d, rent from EternityQomplete Poetry and Prose

Urizen75)
Without one another, and the other Zoas, they #freowut their contraries that

would allow them to find a way forward and to fithat they lack.
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Another example of history at work Wrizencan be found within Orc’s
cycles. Frye, in his analysis Bfizen points out “the three stages of the cycle are
tied to one or two more or less recognizable hishbpegs” Fearful Symmetry
220). Orc ties history to psychologylirizenand functions as a social cycle
within the psychological cycle. What is at workBtake’s poems is an attempt to
bring together these two disparate systems. Asqusly stated, Luhmann holds
these two systems apart, claiming that they camtettact with each other. Blake
does not acknowledge this binding state and tadsrge his own system in
which they function together in the spiritual bo@yc is one of the driving forces
behind this effort; he is a shared character batwee two poems, and he drives
action in both works.

These two poems work together much more than teadate systems
would. InEurope the speaker states,

Albions Angel rose upon the Stone of Night.

He saw Urizen on the Atlantic;

And his brazen Book,

That Kings & Priests had copied on Earth

Expanded from North to SouttCémplete Poetry and Pro$dl)
The psychological state and the creation of strestfrom Urizen’s mind has a
direct impact upon the historical world Btirope Urizen can be seen in this
poem to look out over the land and is implicatedistory. He inscribes reason
and structure on the social system at play here.dEtails of the city are
described in the poem: “Over the doors Thou stattt& over the chimneys Fear
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is written” (Complete Poetry and Pro$&l). The Urizenic system comes into play
with the building of history, and is linked to theoral laws and systems Blake
tries to liberate. As the ages pass over UrizenLasd'in a state of dismal woe”
(Complete Poetry and Progdrizen75), the Urizenic system tries to inscribe
reason into history without imagination.
While in EuropeNewton blows the horn and summons the apocalypse t

earth, inUrizen

The sound of a trumpet the heavens

Awoke & vast clouds of blood roll'd

Round the dim rocks of UrizenComplete Poetry and Prosd)
The summons are heard in the world of Albion andree brings about the
unshakable structures of Urizen and his one lawhilypoem, as in others,
science does not fare well in the realm of favaradyesentation. As the other
eternals separate themselves from the fallen LddJsizen, they erect a tent
around them “and called it Scienc&€dmplete Poetry and Pro§@). In both
poems the structures and systems in place miredbitiding structures of science
that create a rigidity which Blake opposes becdusees not allow for
imagination or opposition.

Newton, in summoning the apocalypse, is callirgglhizenic system to

come down and rule the world with its iron law. §kaw is outlined by Urizen:

Lo! I unfold my darkness: and on

This rock, place with strong hand the Book

Of eternal brass, written in my solitude.
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Laws of peace, of love, of unity:

Of pity, compassion, forgiveness.

Let each chuse one habitation:

His ancient infinite mansion:

Once command, one joy, one desire,

One curse, one weight, one measure

One King, one God, one LawC¢omplete Poetry and Prose, Urizen

72)
Urizen is projecting this One Law onto the sociatem. Orc works to unseat this
one law inEuropeby bringing revolution to history and to act asasalyst for
action against the stagnation of this structure.

Orc also works as the catalyst for actiotJnzen Los and Enitharmon
chain Orc at the top of the mountain “With the @hai Jealousy / Beneath
Urizens deathful shadowCppmplete Poetry and Pro$8€). Orc's cries awaken
Urizen from his death sleep, and he begins to eggis surroundings while Los
hides Enitharmon from sight. Here Urizen beginmtdtiply and ensnare his
progeny (as well as the rest of mankind) in hist‘dfeReligion” (Complete
Poetry and Pros8&2) because, as he walks the earth, he realiaesn flesh nor
spirit could keep / His iron laws one momer€ofmplete Poetry and ProsH).
Urizen tries to project structure and law uponwloeld, but he cannot enforce it.
Every man and woman has a choice, but if theyifivihe world of moral law (the
net of religion) then they void that choice. Urizeahildren choose to reject his
law, and they walk they away from the rest of huityaand the net of religion.
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As psychological and social systems work withi@itkenvironments, they
project and interject upon one another and theraseMelanie Klein introduced
this idea of projection and introjection, as EliedtbWright outlines in
Psychoanalytic Criticism
It is this interaction that establishes ‘objecttains’, the
structurings ‘projected’ outwards and ‘introjectéalvards which
form the pattern of a self's dealings with the wiprhcluding other
people. Projection is a process whereby statesebify and
unconscious wishes are expelled from the self &ndated to
another person or thing. Introjection is a prosglsreby qualities
that belong to an external object are absorbediandnsciously
regarded as belonging to the self. (72)

Through projection and interjection, people intéawd come to an understanding

between each other. It is this concept that thesaiét helps mend the gap in

double contingency.

Blake uses projection and introjectionEinropeandUrizenin that they
inform one another. In the social system, it prigéts revolutionary ideas upon
the psychological system. At the same time, ibjeicts the psychological ideas
onto itself, just as the world &uropetakes on the structure of Urizen’s law and
his net of religion as it develops. Uirizen the prophets project their
psychological turmoil upon their surroundings anel world at large while they
introject the history of the world and its sociakeges upon themselves. The
characters at play act as infants trying to undestheir world, and “the
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development of the infant is governed by the meisinas of introjection and
projection” (Klein 282). In order to learn to furan in their environment, they
must learn through this method, and conversely thest affect one another
through this same method. Projection and intrapactorm a bridge between
psychological and social systems.

There is also another important aspect to Kleimeory that comes into
play with Blake, which is that “at the core of Ki&s theory is an awareness that
good and bad can alternate and coexist withinglesiconcept” (Wright 72). This
connects back to Blake’s contraries; someone oeung is not bound to being
purely good or purely evil, these concepts canteéagether in an individual or
concept working with and against one another. dsishese states can exist in a
single individual, so can many systems. Blake sabkvn the systems in Albion,
the eternal man, and makes him their environmethtfaa universal system. This
is done in order to show how they operate in edalspand to cast individuals as
a primary system.

According to Luhmann, psychological systems araiasgystems cannot
interact. As Cary Wolfe, responding to Luhmannng®but: “humans cannot
communicate; not even their brains can communi€xtéy communication can
communicate” (19). This implies that communicatt@mnot be a part of any
other system, including psychological systems. Adicy to Luhmann,
communication also “cannot be conceived as actjb64). Conversely,
psychological systems can be conceived as actiamdi as communication.
Blake works against this theory betwdemropeandUrizen He uses the
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comprising parts of each system to show the interabetween action and
communication.

In Urizen, Los is unable to communicate because he hasttastuge (in
the corresponding image he is without tongue);afoee, he tries to create a form
in which he can communicate. Meanwhile, Urizen dweste structures of laws,
which he then imposes as the sole social systaheokorld. These structures all
end up breaking because people cannot hold tonleisaov, which is why the web
of religion is created. The psychology of Urizemisectly affecting the social
structures and thus the communication between anlyang in this world. This
is reflected inEuropewith the echoes of his law and religion appeaimtpe
cities. Conversely, the social systems founBunope in the history
communicated there, can be foundUinzen, as the creation of the world is
remade within Blake’s mythology.

Systems have the ability to change and grow oxes.tAccording to
Luhmann, “every communication in a social systeat,just ones that cross the
external boundaries, employs the system/environaiéierence and thereby
contributes to determining or changing the systdmisndaries” (Luhmann 195).
Blake accounts for the ability of systems to chamgallowing growth in his
characters. They shape themselves within theirenwent, and thus shape the
environment itself. In a difference from Luhmanstatement, Blake’s
psychological systems are also able to grow andgshalr hough Blake primarily
uses action to achieve this, there is still an eleinof communication between the
characters and between the historical and psycloalogoems.
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The environment that Blake creates in his poerdstiaa systems that he is
working with are all effected by space and timgef-in his observations on
experience in Blake, states:

for Blake... there must also be another dimensioexpkrience, a
vertical timeless axis crossing the horizontal floftime at every
moment, providing in that moment a still point aluianing world,
a moment neither in nor out of time, a moment Bilake in the
prophecies calls the moment each day that Sataroténd.
(“Introduction to Experience” 58)
These moments help to unite the disparate pattseedBlakean system. They
allow for a full concentration of the psyche aslvasla complete consolidation of
the social. This “moment” would be a collectionemivironment and system in
one specific place at one specific time. If thigkeal, it would eliminate the
problem of double contingency because psychologicdlsocial systems would
be allowed to interact with one another and ocdupysame space.

Blake’s seeming disregard of the environment ireotd bring together
psychological and social systems raises the isktleedifference between system
and environment. According to Wolfe:

systems theory, in other words, does not occlueey dor
otherwise devalue difference but ratbeginswith difference —
namely the cornerstone postulate of the differdratereen system

and environment, and the corollary assumptionttiet
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environment of any system is always already of whetmingly
greater complexity than the system itself. (14)

This raises a problem with Blake, for against Luhnis own statement he is
trying to create an “ur-system.” A system whiclaive all other systems, the
primary system which Luhmann claims cannot exitak8's work with the
environment of these systems has nearly elimindge@nvironment itself,
leaving only systems. Wolfe points out “psychic aodial systems have
coevolved, each serving as the environment foother” (20). Here, though, they
are still separate systems, which each requirenamomment. Blake is attempting
to create a larger system in which these both fon@&nd work with one another.

Psychological and social systems, according ta Bleke is working on
here, interact with one another and inform one larotAlbion, the eternal man, is
the surface on which this interaction plays out.igla blank slate on which Blake
attempts to make his systems function. Albion skBls representation of the
spiritual body; he is to be the site where all@atf the contraries within Blake’s
system take place. The spiritual body is the plalcere the contrary of the body
and soul play out, so it is the perfect site fotled other contraries to clash.
Albion also plays another important purpose in Blalcorpus in that the systems
at work inside of him break the self-referentiatetsystems become caught in,
and that stymie their communication.

Part of what Blake is working against is the cona#selfhood. This
concept is what binds people in the structure ofailaw. It is what causes them
to look at their own sins and to seek retaliatimnthem and for the sins of others.
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This is what ties them to original sin and the thett they will always be in a
state of seeking forgiveness. Selfhood can be agamother form of self-
referentiality, which binds systems. The constanking back of mankind into
themselves at their sins and constantly tryingeoefrom them keeps mankind
from moving forward. Just as self-referential sfaee bound to their own
internal knowledge and cannot glean any informatiom their surroundings.
Albion is the ultimate system (the universal systeaii other systems are
subsystems. Luhmann (as noted in the introductianns that man cannot be a
system; therefore, Albion (though he is the etemah) cannot be a system. This,
as well as the continuing problem of double cordimgy, is part of what Blake
finds at issue with when he starts his worKitwe Four ZoasThis work is never
completed in the end, since Blake cannot find a teajeal with his own self-
conflict aboutThe Four Zoasnd the proliferation of characters and systems it

contains.
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CHAPTER 4
BLAKE'S EPICS AND/AS SYSTEMS ANALYSIS

What Blake is trying to take on with contraries aydtems is played out
with increasing intensity across his major works: this analysis, though, we
will end with EuropeandUrizen The purpose here was to explore the genesis of
the system and the moment at which Blake had alptbces in place at the end of
his Lambeth period. This project looks at how Bldkals with psychological and
social systems and tries to bring them togetheutin contraries and their
environment. It also looks at how Blake proposesréate a universal system.
Due to the nature of this projethe Four ZoasMilton, andJerusalenmwill only
be touched upon here; yet, nonetheless, can coBlake’s continued emphasis
on, and subsequent modification of systems analysis

When Blake reachebhe Four Zoashe attempts to bring together in one
epic model all the systems he believes to be opgrat man. He attempts to both
show the contrary states and how they work togetsewell as systems
functioning together. This results in much conflighich cannot be resolved until
all the systems come back to work for the univesgatem once again. As
Billigheimer notes: “as an individual’s Emanatiaparates from him, he divides
into warring faculties and opposing sexes whilengareated into the world of
conflict and error” (94). These warring faculties also systems, or parts of
warring systems, attempting to exert control ugandternal man. The scope of
this work is much greater thanuropeandUrizen.Blake has to deal with all of
the Zoas as well their Emanations, their childesrd the specters. Only when
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they are able to work together as a whole are @iy to function properly within
the spiritual body as one system.

The idea behind this work was never realized sBlake never finished.
After years of writing and revision, he finally haed off the work to a friend and
never touched it again. The nature of his inabtlitgomplete this project has
much to do with the boundaries of systems. Asdiea of a universal system was
impossible, so is the idea of systems working witk another, as systems theory
states. Even with projection and introjection therstill an issue with double
contingency. Psychic and Social systems may shsireieture, and they may act
as an environment for one another, but psychiesysinever communicate and
social systems are never conscious. That finaigapver completely closed in a
way which is acceptable to the theory and to Blakerk. The more Blake
attempted to work out the problem of the contraaies of systems, the more he
realized the extent to which he was in conflicthahimself. He did not stop trying
to fix the problems he found in the systems hetfafiped mankind when he gave
up onThe Four Zoaslinstead, he tried to deal with the problem ireotivays
through his other works.

In Milton, Blake took on the problem with the contraries oagain. By
his own standards, this resolved all the issudsaldan that area. While at the end
of Milton the contraries are still in conflictthe Contraries of Beulah War
beneath Negations BanneCdmplete Poetry and Prod484), they are balanced
conflict with understanding on each side. Kim pgiatit: “Blake’s system of
Contraries is generated by a movement which isesstt contradictory” (762).
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This requirement of endlessly contradictory moven&not resolved iThe
Four Zoasnor any of the earlier works, but through his exation of the
contrary states iMilton Blake is able to come to an accord with thesestat
In JerusalempBlake resolves his issues with moral law and ffstesns he
is attempting to break. According to Kim: “whatgsadually revealed in
Jerusalems that each such system must be constructed &kagntrary, which
is the need to smash systems, or it leads to éweath” (766). This brings
together contraries and systems in a way thatwvesdahe problems with both of
them. Without contraries there can be no progressiwards a world without
binding systems.
In the theme of system smashing, Blake worksde fmankind from the

encumbering systems that fetter themJénusalem

Los constructs systems not only to bring the innbegvay from

the systems of others but also deliver them frasmolan system.

Thus creating a system is conjoined with attackdggtroying, or

evading a system. And an Individual is constituteth as one

whose individuality is realized only in the proceseing freed

from the constrictions of a system, and as one izlomly

produced or defined as individual within and bytwr of such a

system. (Kim 767)
Blake has found a way to deal with systems anddeenbeyond them. This way

involves making his own systems through imaginatib@ has constructed a way
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to free the individual, as well as have the indixgtifree himself from Blake’s
own constructed system.
The closest Blake is able to come to breaking thendary between
systems is in the art of his prints, no the writext. According to Luhmann,
“The disorder present in the psychic system isffect of language transferring
social complexity into psychic complexity” (379)laBe manages to bypass
language in some ways through his illuminated plaRajan states:
as the containing form of the system, the illumaadabook
accomplishes what the system by itself cannotwmreas the
system as verbal construct can do no more tharaicodifficulty
in the double sense of the word contain the conastifact of
the illuminated book ‘reduces’ difficulty within ¢éhintricacy of a
figured surface, allowing us to look rather thaadegto assimilate
the text as art rather than experience. (391)
Blake in this method has found a way to supplern@rguage, so as to bypass the
issues with language itself. With the actual vigegresentations there is no
longer a boundary between the speaker and thedistthere is a visual queue by
which they can understand and act. By creatin@then which his words take
place, there is a double-edged approach to systeaking in Blake’s work.
Unfortunately,The Four Zoasvas never printed on its own plates, and thusmeve
had the chance at a visual approach to the probfénompletely separate, self-

referentially closed, autopoietic, reproductivetegss” (Luhmann 379). However,

44



his other works did have plates created and in tb@mbe seen this bridging over
language.

Blake’s prints contained the artwork of a visignaran. As his writing
evolved so did his artwork. As his artwork develdgeook on shapes that were
further and further from normal scientific struasr Gigante, in looking at one of
the plates, states:

The delicate convergence of plant and animal kdent in the
gorgeously imbricated females on the title pagéstmsalem
suggests that accepted categories of biologicazgtion will
not suffice to comprehend Blake’s World of GenenatiBy
implication and more importantly, | would arguegké calls into
guestion existing social and political structurtest tsupport that
axiomatic view of life. (468)
Blake creates a new structure here, rejecting sfieestructures in favor of
imaginative ones. He regenerates “individual androoinal automata (social
organizations, ideological subjects) as living fetr{tGigante 470). He creates
creatures outside of the normal structures of life.

There are many examples of his creations in hiksyanostly in the later
writings. InEurope,the frontispiecellluminated Bookd.74) features Urizen with
his golden compass inscribing reason upon the w@'hile this is not a cross of
natural systems, this is a visual link to the tlygbat Blake is trying to put forth
in his systems. This visual connection allows fa tinderstanding of Urizen and
what he is attempting to execute without the wmittrd or language. Thereby,
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this image escapes the issue of communication leettves psychological and the
social systems by bypassing language altogether.

While The Four Zoasvas never printed, there were sketches that went
along with the poem. On Page F&®(r Zoas140) there are several forms, the
largest of which seems to be a cross between aadsdrpent, and a woman. On
Page 90Four Zoas204), there is a sketch of a cobra with the fdce man.

Lastly, on Page 100=pur Zoas214), there is a sketch of some sort of creature
that has the haunches and back legs of some soirdodr possibly a cat without
a tail, bat wings, and what resembles the headiakb. These chimeras are
incomplete sketches on an incomplete poem. Théanpial was never filled, and
they will never be finished. This is in a way soifisince Blake never really
finished his theory of psychological and socialteyss.

Finally, there was a proliferation of these creasunJerusalemOn Plate
2 (llluminated Book99), the title page of the poem, there are sécezatures
that are best described as human butterflies. Tegyalso be humans combined
with leaves, though the brightly colored wing I&gape of them would suggest
butterflies. On Plate 11liuminated Books308), at the top there is a woman with
the wings, neck, and head of a swan. At the botibthis plate, there is another
woman who may be part flame or have feathers/legn@sing out of her. Plate
74 (lluminated Books71), features a man with roots growing betweem dnd
the ground. Plate 78lluminated Books375), has one of the most seemingly out
of place image. It portrays a man gazing out astheset, but he has the head of a
chicken. Plate 83l{uminated Books$82) shows a man and a woman, the woman

46



is pulling grapevines. On one side the vines aeehed to the side of the panel,
on the other they are growing out of the man. Tlaeeemany other examples of
these crosses between animal and man, and plamamdhroughoulerusalem
The plates that have been brought to attention d&mereome of the larger and
more obvious examples of the chimeras that Blakechaated in his sketches and
artwork.

These crosses between humans and other life farensnother form of
system-smashing. Blake is demonstrating statesargrib reality in order to
visually queue his audience in on what he is trg;mgccomplish. These are
creatures of pure imagination, and what Blakeyisity to encourage in all of
mankind (the imagination, not necessarily the cres). He is trying to break
through the Newtonian scientific structures whiatddife and shows this in his
art work. He effectively bypasses the problem Jatiguage that creates issues
between psychic and social systems by creatingualrepresentation of what his
systems look like, systems of pure imagination.

Blake’s creations within the realm of visual reggetation do remove the
problem of the verbal construct, and the issueardigg language. They do not
override the fact that Blake was not able to cotkelhis work with psychological
and social systems that he worked oiflve Four ZoasHe had more success
with systems iderusalenthan any of the other final three major works. The
visual constructs add to that success as theymptoeak the language batrrier,

but they also serve to enhance the writing it3éie visual representations (if
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language is not an issue) help to give an exangpte what exactly Blake meant
by free imagination and system smashing.

Blake did not succeed in his efforts withe Four Zoasin his own way
he was able to resolve his own issues with theibgnslystems that he wished to
break. He did not succeed in breaking the modedystems theory, but his
efforts cause him to work in ways that opened dnsstup to a myriad of critical
interpretations and theoretical applications. Imisi essay she concludes by
saying: “to find an answer to the question of wketBlake does or does not
construct a system is not possible” (774). Kim’'algsis covers a variety of
critical interpretations of Blake’s systems, alhdfich have different and
sometimes opposing opinions. Blake seems to haadant contraries even in the
later critical analysis of his work. In lookinglais work and at the critical
tradition surrounding it, it is easy to understavidy.

While Blake did try to create a system, it wasmétely for the purpose of
breaking systems and creating a world of free imatgpn. Blake’s work with
psychological and social systems ultimately lethts, though his efforts to bring
them together iThe Four Zoasnd to escape the trap of double contingency was
never completed. This should not necessarily blkeddaipon as a failure, but
rather an issue that Blake was never able to resolfis lifetime. What resulted
from his efforts was a wide variety of works thagre open to a wide variety of

interpretations and critical traditions.
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